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a PhD candidate. Her research interests and publications revolve around psy-
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Literature, Aristotle University, Thessaloniki) is a PhD candidate in the De-
partment of Translation and Intercultural Studies of the School of English, at
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gan, Ann Arbor. Her general research interests include the symbiotic relation-
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precisely, her scholarship addresses how the cultural identities of media au-
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shape the identities of their audiences. Her current research explores how West
Indian immigrant women in the U.S. interpret mainstream U.S. media content,
and how it informs the construction of their diasporic identity.
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Hermeneutics, Postmodernism (Polity Press, 1998) and Jacques Lacan (Rout-
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is currently working on her book entitled The Split Subject of Narration in
Elizabeth Gaskell's First-Person Fiction (Lexington Books, forthcoming).
She works as a teacher of English at the Intercultural Secondary School of
Evosmos in Thessaloniki and as an adjunct lecturer at the School of English,
Aristotle University of Thessaloniki.
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published a book on Great Expectations (Great Expectations: Le Pére ou le
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ture, popular cinema and the British media. She was the assistant editor of
Gramma. Journal of Theory and Criticism 14 (2006).

Vagelis Siropoulos received his BA, MA and PhD from the School of English
of Aristotle University of Thessaloniki, Greece. His publications and research
interests center on the Marxist-historicist analysis of culture and aesthetic/ lit-
erary texts, with particular emphasis on the historicization of the ideological
boundaries between high and mass culture as well as the erosion of such
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behind the British musical theatre’s appropriation of a representational logic
that derives from elitist, avant-garde forms of postdramatic theatrical per-
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Effie Yiannopoulou is Assistant Professor of English and Cultural Theory at
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