The Manchurian Candidate (1962)

Directed by John Frankenheimer

Characters

Major Bennett Marco, a brainwashed war hero 

Sergeant Raymond Shaw, a Korean War hero

Mrs Iselin, Raymond Shaw’s mother

Eugenie Rose Chaney, Marco’s romantic interest

Jocie Jordan, Raymond’s romantic interest

Chunjin, a Korean scout and servant to Shaw

Senator John Yerkes Iselin, Shaw’s stepfather and a conservative

Senator Jordan, Jocie’s father and a liberal 

Dr Yen Lo, a Chinese “operator” 

Location.

Korea, Washington and New York

Time.

The nineteen fifties (1952-1956).

Issues to consider.

1. Consider the theme of the paranoid perception of the everyday where chance events seem orchestrated. Also consider the theme of doubling in the film concerning mother(s), brainwasher(s), “operator” et alias.

2. Brainwashing as a form of social coercion, a concept that radically disturbed America’s sense of its own security. Each major character in the movie is a victim of brainwashing of one kind or another, unfree because he is the prisoner of other men's ideas.
3. Within the domestic discourse of the Cold War the nuclear family was often described as a citadel of national values where the mother carried the burden of protection. Running counter to this was a line of misogynistic commentary promoted by Philip Wylie in his coinage of ‘momism’ as a national disease sapping American manhood.
4. The Manchurian Candidate continually undercuts the spectator’s generic expectations; it registers the usual paranoia that commentators reflexively attribute to the cinema of the Cold War through repeated and violent shifts in content and tone. It is a war film, a coming-home film, a satire of American politics, an oedipal melodrama, a “problem film” centered on a social misfit, a detective film, a romantic comedy, an espionage thriller, and a revenge tragedy; its tone careers from sincere to deadpan, and from burlesque to tragic.
