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21st Century British Theatre: Sound and Music
(Lit. 6-497E)

Instructor: Dr. Maria Ristani

 Autumn Semester 2019
Course Focus:

This course examines a recent turn in theatre making towards sound as an integral part of the creative process. We will examine (i.e. read/listen to/experience) contemporary British theatre that is “formed through sound in some way” (Kendrick 39); this is theatre that features musicalized language (sonic dramas), uses sound, silence or noise to shape the experience and meaning of the performance, invests in the dynamics of the voice as more than a simple vehicle of meaning, or brings listening dynamically to the fore (made as it is primarily through sound and addressed solely to the ear). Before plunging into this fascinating world of audio-based theatre, we will attempt some history mapping of sound in the theatre and we’ll acquaint ourselves with the theoretical language of sound.   We’ll do lots of listening in every session – make sure that a) you bring a pair of earphones/headphones with you every time and that b) your phone/laptop/tablet supports in-campus internet connection.   
Course Structure:
Every week we’ll explore a different parameter of sonic theatre (vocality / noise / soundscapes /silence / listening etc.) – with certain areas asking us to dwell on for more than one week. There is assigned theoretical reading for each week and with some weeks there is primary text reading required in advance.  Here is a tentative schedule of our work in the following months:
Week Calendar                      Discussion focus & Study Material 

	W1   (3/10)

	Introductions, Beginnings, and Listening Exercises

Sound in/as Theatre: a little history
Welcome and introductions; course syllabus, theme and goals
Sound and Theatre: an introduction / history mapping
In-class listening
Pavis, Patrice. “Preface.” Theatre Noise: The Sound of Performance, edited by David Roesner and Lynne Kendrick, Cambridge Scholars Publishing, 2011, x–xiii.


	W2   

	Theorizing Sound (i)
Defining properties of sound: What is sound / What can sound do?

LaBelle, Brandon. “Introduction: Auditory Relations.” Background Noise: Perspectives on Sound Art, Continuum, 2006, ix-xvii.
 

	W3  

	Theorizing  Sound (ii)
Sound in the theatre:  the post-millenium Anglophone theatre stage 
Sonic turn / performative turn 

Lehmann, Hans-Thies. Postdramatic Theatre, translated by Karen Jürs-Munby, Routledge, 2006, 91-93.
Fischer-Lichte, Erika. The Transformative Power of Performance: A New Aesthetics, translated by Saskya Iris Jain,  Routledge, 2008, 11-23.

/

	W4 

	Writing in Sound: Cases of Modern Sonic Dramaturgy
 13 Objects: Studies in Servitude (excerpt) by Howard Barker (2003)
 Random (2008) by debbie tucker green
Roesner, David. Musicality in Theatre: Music as Model, Method and Metaphor in Theatre-Making. Ashgate Publishing, 2014, 121-170. 


	W5 

	Using the Voice  
Excerpts from Waiting for Godot (Samuel Beckett) and The Skriker (Caryl Churchill)
The Encounter by Complicité/Simon McBurney (2016)
Barthes, Roland, “The Grain of the Voice.” Image Music Text, translated by Stephen Heath, Fontana Press, 1977, 179-189.     


	W6 
	Theatre as Listening Experience (I)
The Theatre in the Dark of Glen Neath and David Rosenberg, 
Cases of headphone theatre and auditory performance

LaBelle, Brandon. “On Listening.”  https://b-post.no/en/12/labelle.html
  

	W7 

	Theatre as Listening Experience  (ii)
Listening and Verbatim Theatre

Alecky Blythe, London Road (2011)


Taylor, Lib. “Voice, Body and the Transmission of the Real

in Documentary Theatre.” Contemporary Theatre Review, 23 (3), Routledge, 2013, pp. 368-379.



	W8   

	Reading week / Sound Projects / ”Under Siege” immersive game  


	W9     

	Sound and Theatre Space(s)
Subtle mob:  Duncan Speakman's As If it Were the Last Time (2009)

Wandercast, by Ludicrous Pilgrim (2016)

LaBelle, Brandon. “Acoustic Spatiality.”  R. Murray Schafer The Soundscape, 1977//110

	W10     

	Silence and Theatre(s)
Cases of migrant, UK-based theatre

Cage, John. “On Silence”

	W11    
 
	Noise and Theatre(s)
Chris Goode, User Not Found 
Jacques Attali Noise, 1976/

	W12    

	Sound in Film (Cases of Audio Description)
Course Guest: Dr. Katerina Gouleti


	W13  

	General Discussion / Revision and Evaluation of the course




